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Big Fish 
Dear Potential Cast Member, 
First, we would like to thank you for your interest in auditioning for HHS’s production of Big Fish. Please read these 
pages very carefully so that you have all of the information regarding auditions, rehearsals and the show. There are 
important audition tips here on this page, so read and take note before your audition! We are so excited to be directing this 
amazing show and bringing it to life on the James Barr stage. Our entire production team is committed to making this 
production an experience that the cast, crews and volunteers, as well as audiences will not forget. 

As a helpful guide to characterization and acting, we encourage everyone to watch the movie Big Fish.  Maybe you own it 
or you can check it out from the library. 

Big Fish is a type of musical we haven’t tackled in a long time… it’s realistic, these are real humans facing big changes 
and trying to overcome them.  These are three dimensional, complex characters; they have depth, they love, hurt, cry, 
laugh and live the same life you live only on a stage with singing and dancing.  Show us your depth of acting in these 
auditions. 

Even though you may cast yourself for a specific part, be open to play any character. Many times a director sees 
something you have (vocally, physically or emotionally) as best for another part.  No one knows the play as well as the 
directors.  Try not to pre-cast others. This only adds to their disappointment if they do not get the part.  Most importantly 
do not “trash” others.  Bad mouthing or complaining is the worst kind of actor, friend, or player in any theatre troupe. A 
POSITIVE ATTITUDE can take you a long way in theatre and life.  

When you’re singing, whether it be for your initial audition or for callbacks, the most important thing to keep in mind is 
that acting and intentions are everything. There is a reason you don’t see pop stars winning Tony Awards on Broadway. 
It’s not about how you sound, it’s about why you’re singing, what you’re singing for and what you’re trying to accomplish 
through the music. When a musical breaks into song, it is because of the actor’s heightened emotion. Whether it be good 
or bad, the actor has reached a point where speaking dialogue is no longer an option: the only thing they can do is sing. 
Keep that in mind when you’re preparing for auditions or callbacks. This is one of the most common mistakes in theatre, 
even with professional actors at the highest levels! 

During your audition, don’t look at the directors. Sing to your invisible scene partner, not us. This will keep you in the 
moment and eliminate worry. DO NOT TRY TO READ INTO THE DIRECTORS’ FACIAL EXPRESSIONS. This is not 
helpful and can send you in a panic.  Figg makes faces during auditions, don’t let that worry you. Relax and do your thing! 

We know schedules are hectic, and you may have conflicts with club sports, dance, 4N6, HHS clubs, vacations, etc. 
Please take the time to list all conflicts on the audition form. When one cast member is missing from rehearsal, it affects 
the others in the show, the productivity of rehearsals, and ultimately, the final product! Conflicts are a huge part when 
considering roles for cast members. 

Make sure you take note of everything in this packet, as it will help to answer any questions you may have. Also, please 
fill out the forms in this packet and make sure to bring them to your audition! We are so excited to be given the 
opportunity to help bring this amazing show to life here at Homestead! Big Fish will prove to be a fun, but challenging 
show, our entire production team is committed to making it an experience that volunteers and audiences won’t soon 
forget, are you?. 

- Amelia Figg-Franzoi and Jennifer Schwingle (Directors of Big Fish) 
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Big Fish  
Parent Letter 

  
Your child is interested in participating in this year’s HHS musical Big Fish to be performed on February 6-9, 2020. Here 
is what we as the directors need from you to help us and your child make the most of this audition experience.  

Please remember your job is all about encouragement.  Trying out is the first step to making it.  It takes courage and 
determination to try out.  If your child gets a part, congratulate them. If they do not, congratulate them for trying.  Don’t 
let them give up on their desire to do it again. Please be aware that theatre, like any sport, requires skill.  Perhaps with a 
little more time those skills can be improved and developed.  

Be positive. Complaining about the students who did get a part or the director’s inability to make a good decision does not 
help your child learn how to deal with disappointment or competition.  The fine arts are not fair.  The world of theatre has 
some very unique circumstances.  As in real life, there may only be one person or a team as in this case, who makes the 
decisions (like one boss or coach. It is always from that person’s point of view.)  

Some characters require a great deal of understanding and emotional output.  Maturity and some experience often have an 
advantage.  If a show is more complex or challenging, like this one, those skills must be evidenced in the audition process 
and life around school. These are only a few of the factors a director takes into consideration.  Rest assured, no one knows 
the play better than the directors.  Their perception of who will be best for a part should be trusted.  

The second thing you need to consider is the time commitment.  Rehearsals are everyday after school from 3-6pm or later 
and we have weekend rehearsals as well. We need to know that the students who choose to participate will be able to 
commit to the time and attention required. It is extremely difficult to learn a scene and perform it well when individuals 
are missing from rehearsal. 

Please help your child fill in the attached audition form accurately. Tryouts will be held on Monday, November 11th 
and Tuesday, November 12th with callbacks on Wednesday, November 13th.  Remind your child that callbacks are 
only for roles that are still in question. Those not called back may already be cast! 

For tryouts, students are to choose one of the attached monologues/scenes to memorize and present. All students will be 
required to sing the chorus number excerpt taught at the workshop. Those students interested in a lead role should choose 
one of the optional songs to sing. You may also be asked to sing scales or note patterns. 

Please have your child return the audition form and contract to Ms. Schwingle and Ms. Figg-Franzoi during the first day 
of auditions. Your child must sign-up for an audition time outside the Black Box Theatre. 

Once the musical is cast, all actors will receive a rehearsal schedule, created to best use their time and ours. We will do 
our best to work around known student conflicts. All actors will be expected to attend all assigned rehearsals. 

 
All actors who are cast are required to pay a $135 activity fee.  
Register here: https://homesteadhs-ar.rschooltoday.com/ 
 

Participating in the musical requires the commitment and dedication similar to playing on the school’s sports teams. Most 
rehearsals run from 3-6pm. The final weeks of rehearsals are referred to as Dress Rehearsals and Tech Week; these two 
weeks are NO CONFLICT weeks. The schedule for those two weeks are on the next page. 
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All cast/crew members are required to be at every Tech Week rehearsal 
until dismissed. Absolutely NO EXCEPTIONS. 

 
 

PARENT MEETING 

There will be a parent meeting on Tuesday, December 3, 2019 at 7:00pm in the Black Box Theatre. At least 
one parent/guardian MUST attend this meeting. At this time we will confirm accurate contact information, 
share the Calendar, gratefully accept volunteers to help with the many aspects of the production, and answer 
any questions you may have. 

 

We are looking forward to a fantastic production! 

 

Sincerely, 

 
Amelia Figg-Franzoi, Stage Director 
Jennifer Schwingle, Music Director 
Wayne Peters, Technical Director 
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Character Breakdown 
 
Edward – (plays old and young 15-60 years old). Edward is a charming, charismatic storyteller. A devoted yet absent 
father nearing the end of his life and wanting to reconnect with his son. He is comfortable in his own skin, but hopes for 
Will’s approval. He absolutely loves his wife, his son, and telling stories.  Needs a big voice and serious character acting. 
Plays ages ranging from high school to late 20s/ young father to older sick man. Able to move but little real dance. 

Needed: An actor who can sing, dance, and act well.  An actor who is calm and can lead himself and the group 
towards our goal.  Comes memorized, works ahead of the group and can block scenes on their own when needed.. 
This person carries the whole show. An actor who is a calming presence for the actors, who can command a room 
with their amazingly positive energy.  

 
Sandra – (plays old and young 20-55). Sandra is patient, calm – the perfect balance to Edwards enthusiasm. She adores 
and appreciates Edward and tries to bring reconciliation to her husband and son, both of whom she loves. Needs a big 
voice, expressive acting ability, and a good bit of dance ability.  

Needed: An actor who can sing, dance, and act well. Needs to hold hard harmonies.  An actor who is calm and 
can lead herself and the group towards our goal.  Comes memorized, works ahead of the group and can block 
scenes on their own when needed. An actor who is a quiet, strong presence for the actors, who can command a 
room with their amazingly positive energy, but can also lay down the law.  
 

Will – (30 years old). Will is a critical part of the story. He is an earnest, serious, thoughtful young man wanting to 
reconnect with his storytelling father, but unable to appreciate Edward’s romantic view of life. He is a successful 
professional and new husband. He has to be able to take us on the journey of understanding and make us believe the 
complex relationship and final heartfelt embrace of his father’s legacy. Needs a strong tenor voice. No dance. Serious 
character acting. 

Needed: An actor who can sing and act well.  An actor who is put together and can lead himself and the group 
towards our goal, laying down the law when necessary.  Comes memorized, works ahead of the group and can 
block scenes on their own when needed.  An actor who is a calming presence for the actors, who can command a 
room with their amazingly positive energy.  

 
Josephine – (30 years old). Will’s wife. Successful adult, sweet, intelligent, and organically compatible with Will. 
Josephine acts as the bridge between Edward and Will, explaining the deeper meaning of the stories. Often on stage. No 
dance. Serious character acting.  

Needed: An actor who can act well and sing in the ensemble. An actor who is level-headed, positive, a strong 
leader and mature. An actor who can lead herself and the group towards our goal.  Not afraid to put peers in their 
place and pay attention. 

 
Karl –  the Giant. Edward’s best friend. Karl is shy, exceptionally intelligent, hermit--like, and has a quiet charisma. He 
needs a booming voice and large personality. Needs to be decently tall, but not a “giant.” Bass voice. Ability to walk on 
stilts.  

Needed: An actor who can sing and act well, big character actor!  An actor who is calm and can lead himself and 
the group towards our goal.  An actor who is a calming presence for the actors, who can command a room with 
their amazingly positive energy.  
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Amos – circus owner. Amos is the rather eccentric, quirky owner of the circus that employs young Edward.  He also 
happens to be a werewolf (in Edward’s tales). Needs an actor able to portray strong, outgoing personality and humor. 
Sings, but not necessarily great voice. Doesn’t need to move, but good stage presence essential. Character voice.  

Needed: An actor who can sing, dance, and act well. Needs to be a funny character actor.  An actor who is 
composed and can lead herself and the group towards our goal.  An actor who is a calming presence for the actors, 
who can command a room with their amazingly positive energy.  

 
Ensemble Actors: 

Needed: Actors who can sing, dance, and act well. You will play multiple characters in the show, so we need 
talent!  Actors who are composed and can lead themselves and the group towards our goal.  An actor who can 
listen to their peers and work together, who isn’t afraid to tell others to be quiet and pay attention.  

 
Witch – Commanding performer with great confidence and storytelling ability. She convinces Edward to pursue a Big 
Life without fear. Needs belt voice, mezzo soprano. Some dance, could be extensive.  
 
Jenny Hill – plays young cheerleader to tired older woman (17-60 years old). Edward’s devoted, first girlfriend. She is 
beautiful, a dreamer, maybe a little blonde. As the older Jenny, she is a very tired, disillusioned version of the younger 
Jenny. She has dignity and honesty. Needs loud belt. She is crucial in helping Will understand Edward and Edward’s 
motivations. Some movement, but serious acting needed.  
 
Don Price – (high school, college, and mayor, actor ages 17--45,). Older snarky bully. Sandra’s first fiancé. Needs a 
bigger than life acting style. Possible movement but not crucial.  
 
Zacky Price – (high school, college, and later, actor ages 14--45). Nerdy brother and shadow of Don Price.  
 
Doctor Bennett – considerably older man.  Warm, kind, frank, soft-spoken friend and physician of Edward. Needs 
realistic actor. No singing or dancing necessary. 
 
Red Fang – assassin. World War II villain. Needs fight scene movement abilities.  
 
Ashton Mayor – Typical small town good-guy mayor personality.  
 
Alabama Lambs – two of Sandra’s friends (actors age 15--25). Perform with Sandra at the circus. Needs strong singing 
and dancing skills.  
 
Fisherman –  hometown redneck.  Needs strong singing and dancing skills  
 
Mermaid  – Ensemble role that is movement based, she might use the aerial hammock, needs to dance 
 
Featured Dancers: 

Witch Ensemble  – Singing and Dancing ensemble of witches 
Circus Ensemble - Dances in Closer to Her 
USO dancers - tap dances in Red, White, and True 

 
Ensemble -All sing and move. Will play townspeople, fishermen, wedding guests, Ashton townspeople, college students, 
soldiers, Westerners, hospital  
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MONOLOGUE INFORMATION 
Directions 
1. Choose 1 of the Monologues to memorize and present 
2. You are NOT auditioning for a specific part! 
3. Say your first name loudly and clearly! 
4. Tell us your grade. 
5. Tell us which monologue you’ve chosen 
6. Practice/ Practice/ Practice 
  
Example: “Hello, my name is Shawna Williams. I’m in 10th grade and I’ll be doing Monologue # 5. 
  
Important Notes! 
Your directors are looking for expression, creativity, preparedness, and a commanding speaking voice from the 
stage! Have fun with your monologue! Don’t be afraid to try something different! 
 
The best way to prepare is to actually practice this out loud in a full voice! Pair up with a partner and present 
your monologues to each other! 
 
Practice out loud in front of your mom or dad! Video record yourself on your phone and watch for ways to 
improve! 
  

CHOOSE ONE OF THESE MONOLOGUES  
 
Monologue # 1: Yes, good evenin’! My name is Edward Bloom. On behalf of me and my wife Sandra -- she’s 
the gorgeous one right there -- it is a pleasure to welcome y’all to this beautiful wedding here in Alabama! Will 
thinks I talk too much -- but I would have loved to have a talkative father. My own Daddy, he was a farmer. 
Lucky to get four words outta him. But one day -- one day I heard him out in the field, just blathering at length. 
Said he couldn’t get a word in between me and my mother, but the corn -- the corn was all ears. On the topic of 
fatherhood, I have an announcement. After careful consideration, I have decided to become a grandfather. Now, 
I’m sworn to secrecy, but I’m told my ambition may be fulfilled sooner than I dared hope. C’mon, Will. It’s 
good news! Nothing can go wrong! 
  
Monologue # 2: Why did you do that? It’s too early.  A thousand things could go wrong. I’m realist, Dad.  And 
yes, its good news. Josephine’s pregnant and it’s very good news. But its our news.  Why do you have to make 
everything about you?  You always get carried away, and I’m sick of it!  And you ask, what son doesn’t let his 
father give a toast at his wedding?  The son whose father does this!   I grew up, but you didn’t.  You weren’t 
there. You were never there.  Dad, you weren’t building a business. You were running away- from me, from 
reality.  All I got from you was a bunch of crazy stories about how awesome you are and I’m sorry Dad, that’s 
not the man I see. 
  
Monologue # 3: Get out of my cave.  I don’t want to talk.  I just want to be alone.  You don’t know me.  Real 
knowledge is to know the extent of one’s ignorance.  And I know there’s nothing out there for me. I never leave 
this cave. I’m…agoraphobic. The world is huge.  One hundred and ninety seven square miles.  I’m good with 
numbers- at least the big ones.  But, there’s nothing out there for me.  I don’t fit in.  I’ve never even been in a 
car. I can’t fit in a house.  I’ll never find a girl. 
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Monologue # 4: I wanted to tell you right away, but your father didn’t want anyone to know he was sick. How 
dare anyone think Edward Bloom is mortal. The treatment was a long shot. But your father was convinced it 
would work. The doctor says comforting things. But we all know where this is headed. I'm just glad you finally 
know, Will   Family shouldn't have secrets. No, don’t worry. We have plenty of money, paid off the mortgage 
years ago. The day we sent in the last check, we had champagne. Your father opened it with a sword. There was 
glass in the carpet for weeks. I am not worried about the house. I'm not worried about me- I'm worried about 
you. You say, “oh, I'm fine." You sound like your father. You are the two most stubborn men on earth, and it is 
my curse that I love you both.  
  
Monologue # 5: You’re Will? Eddie’s son?  You look so much like him.  Your father was the one who saved 
our whole town- probably the biggest thing he’s ever done.  But the story doesn’t end there.  A girl only gets 
one true love and for me that was Edward Bloom.  But he loved his wife.  He never came back here and I’m 
guessing he never said a word about saving Ashton.  The greatest thing he ever did, and not a story to go with it. 
He could never risk you coming here, finding out.  You don’t understand your father at all, do you? Honey, 
you’re the key to all of this- the way Eddie smiled when he talked about you- well, you were just a boy, but you 
were smart.  He was so proud of you.  You knew that, didn’t you?  He wanted you to be proud of him too. 
  
Monologue # 6: (to Price)  I can tell you the future with uncanny accuracy.  Your loves, your lives, your deaths. 
Dollar apiece.  (gazing into crystal ball) Oh. yes.  The future is quite clear.  You lead an unexceptional life, 
filled with minor triumphs and major disappointments. (beat) And then you die. That's all the spirits see for you. 
What?  Why, you want to know how rich you'll be.  Why, a dollar poorer than when you started. (to Edward) 
And you, Edward, don't you want your fortune?  Why of course, everyone dies Edward Bloom but your death is 
glorious.  Yours in no ordinary life. 

Monologue # 7: I know about Ashton, dad.  I know what you did.  You saved a town and broke a girls heart.  I 
get why you didn’t want mom to know, I do, but what you did was heroic. I made a list of all your stories. 
There are thirty-six basic tales, with a lot of variations, of course.  Some are just jokes.  Awful jokes, mostly, 
but you take the rest and it’s like a myth.  The take of a farmer’s son from Ashton who wanted to travel the 
world.  You never did though.  I did, and I think that’s because of you. All this time I thought you were trying to 
impress me, you were trying to inspire me. 

Monologue #  8: I am a footnote in that story. I am the context for your great adventure. Which never 
happened! Incidentally! You were selling novelty products in Wichita the day I was born. I do not like the story. 
Not anymore, not after a thousand times. I know all the punchlines, Dad. I can tell them as well as you can. For 
one night, one night in your entire life, the universe does not revolve around Edward Bloom. It revolves around 
me and my wife. How can you not understand that? 

Monologue # 9: The truth is, I didn’t see anything of myself in my father, and I don’t think he saw anything of 
himself in me. We were like strangers who knew each other very well.  In telling the story of my father’s life, 
it’s impossible to separate the fact from the fiction, the man from the myth. The best I can do is to tell it the way 
he told me. It doesn’t always make sense, and most of it never happened. But that’s what kind of story this is. 
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Singing Information 
 

Please choose one of these selections to sing at your audition. Pick a song you feel shows your range and fits 
best with the character you are most interested in.  You will sing with the piano, no CDs or a cappella accepted. 
Please prepare the complete selections as indicated by part, however, the directors reserve the right to start, stop 
or repeat as desired.  In addition, the music director may check for pitch and vocal range. If you are auditioning 
for more than one part, we may ask if you know any of the other selections at either the audition or at the 
callback if we wish to hear it.  
 
Audition Materials 
Required - “Out There On The Road”  
Sing the vocal part you sing most often in choir (m. 119-133).  If not in choir, choose part 1, 2, 3 or 4. 
 
Optional and required  if interested in a lead role - sing excerpts from one or more of the following: 
“I Know What You Want” (m. 44-62) - Witch  
“Stranger” (m. 52-end) - Will  
“Closer to Her” - Amos  
“Daffodils” (m. 40-70) - Edward  
“I Don’t Need a Roof” (m. 6-44)  - Sandra  
 
CATEGORIES ASSESSED: 
*Ability to accurately and expressively sing vocal parts 
*Demonstrate vocal independence 
*Character portrayal clearly and expressively communicated  
*Mood and character interpretation  
*Overall Presence  
*Receptive to feedback and critique 
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Ensemble Piece 
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“I Know What You Want” (m. 44-62) - Witch  
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“Stranger” (m. 52-end) - Will  
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“Closer to Her” - Amos 

 
 

18 



 
“Daffodils” (m. 40-70) - Edward  
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Big Fish Audition Form 
Show dates are February 6-9 

 
____ By auditioning I understand that if offered a role I will be expected to adhere to the rehearsal schedule and expectations.  
____ I agree to accept any role for which I am cast unless I expressly say otherwise 
____ I understand that regardless of the character(s) for which I audition, the directors will place me in the role suited best for the  

overall production.  
____ I understand that I may be cast in a role for which I did not audition.  
____ I also understand that failure to comply with the policies and expectations will result in my dismissal from the production. 

 
Name:______________________________________________________ Year in School:_____________ 
 
Height:________ Phone:_______________________________ T-Shirt Size:________________________ 
 
Parents email/phone#:____________________________________________________________________ 
  
Part Auditioning for:   1st choice_________________________________________________________ 
 
 2nd choice _________________________________________________________ 
 

____I will accept any role ____ I only want to be considered for these roles 
 
If not cast, I would like to be ___ assistant director ___ Stage Manager 
 
I am willing to cut/dye/shave for a role in this performance ___ yes ____no 
I am willing to play a gender I don’t personally identify as ___ yes ____no 
  
Past roles/experiences in theatre: 
  
 
 
  
 
Dance/movement experience: (can you do gymnastics?) 
 
 
 
Can you tap dance? 
  
  
List any and all conflicts you have between December 3 through February 9 (No conflicts the last two weeks) 

****(These conflicts will be honored if you are cast in the show, any not written on this sheet will not be considered a conflict and you will be expected to be at rehearsal) ***** 
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Big Fish 

 
Statement of Purpose: 
A statement of purpose should have a sharp focus on your goals and reasons for auditioning. It should show that you have 
a strong sense of, well, purpose in auditioning for the musical Big Fish. In your statement of purpose, place the emphasis 
on all of the reasons that you are auditioning for the show. You may want to write about experiences directly related to 
theatre, dance, singing and go into detail about why you need to be in this show. Information about particular 
performances, concerts, actors/directors whose work you admire or whose work aligns with your own goals, and other 
factors like social emotional needs, sense of self-worth should be included. Avoid writing about anything not directly 
related to the fine arts department and the show. For example, don’t start it with an anecdote about running a marathon or 
write about your experience volunteering at a homeless shelter. 
 
Questions:  
 

● How do you demonstrate positive leadership in your current classes? 
● If cast, how will you prepare for your part in this production? 
● What other areas of your life will you apply specific skills acquired from involvement in this 

production?  
● What characteristic of an ensemble is critical to the success and well-being of a production? 

 
Use the space below to write: 
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Big Fish  
Contract 

 
Nov 4, 2019 
HHS Drama Department 
 
Parents please read the policies and expectations so that you understand the commitment your student is making and what expectations 
will be held of them.  By signing below, I give my child permission to commit to the production should they be assigned as a member 
of the cast.  I understand there is a chance that not all students who audition will be accepted for a role in the cast. 
 
I, _____________________________________ hereby acknowledge this contract for the date of November 4th 2018 through 
February 9th 2020 and will follow the contract until that time. 
 
In accordance to this contract, I will accept these terms as binding and will forfeit my right as a member of this company should I 
disrespect any of these next terms. 
 
____ If I choose to accept the role offered to me, I will do my job to the best of my ability and not hinder the production in any way. 
____ I will not use my phone during rehearsals in accordance to copyright laws.  I promise to give my phone to the assistant directors  

at the beginning of rehearsal and will wait until the end to pick it back up. 
____ I will be present and able to work at all of Tech weeks Jan 27th through Feb 6th (No conflicts will be accepted during these  

weeks) 
____ I will show up to every performance at my call time, Feb 7th-10th and be ready to perform. 
____ I will show up on time to every rehearsal I am supposed to be at, and will be ready to rehearse accordingly (meaning, dressed to  

move, with my script and an open mind.) 
____ I will wear appropriate rehearsal attire, meaning pants/leggings, sneakers or dance shoes and tops that cover my arms, chest,  

shoulders, armpits.  We sweat a lot and really don’t want to touch your sweat when dancing and lifting, cover up 
____ I will not cut or dye my hair without permission from Figg and our Costume Designer. 
____ I understand that “I can’t” will not be in my vocabulary, and that I will be involved in every rehearsal I’m at, not sit on the  

sidelines and watch 
____ I will respect all of my cast and crew members, directors and anyone else I come in contact with. Harassment of any kind is not  

tolerated and I understand I will be replaced immediately. 
____ I will use social media respectfully and responsibly.  I will not snap, post, tweet, gram anything negative about myself, others or  

the show.  If I do, I understand Administration will be contacted. 
____ I will continue to pass all of my classes and not use rehearsal as an excuse as to why I didn’t do my homework 
____ I will not break any of HHS activities code rules, including use/possession of tobacco, possession, consumption, contact with  

alcohol, or contact with any uncontrolled substance 
____ I will promise to eat at least three meals a day and stay hydrated during the day, understanding that I need to stay healthy 
____ I understand that failure to comply with the policies and expectations will result in my dismissal from the production. 
____ I will turn in my contract to Ms. Figg-Franzoi and register online by Dec. 3rd. If I fail to do so, I will forfeit my role in this 

production.  Register here: https://homesteadhs-ar.rschooltoday.com/ 
 
If any of these terms are broken, the contract is deemed broken and you will be asked to leave. 
 
I, ________________________ understand the provisions above and will bind myself to uphold my name, the name of the department 
and my friends around me. In signing this document, I conclude that I am in sound mind and body to accept these stipulations. 
 
Signature:_____________________________________________ Date:__________________  
Signature of Guardian:____________________________________ Date:__________________  
Signature of Director____________________________________ Date: __________________  
Signature of Music Director________________________________ Date: __________________ 
 
If there are questions, please call or email Ms. Figg-Franzoi at, afigg-franzoi@mtsd.k12.wi.us or 238-5674 
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Current Grades: 
We are asking for current grades before we start the show so that we know where you stand academically.  Your school work is the 
most important and you need to be passing to participate in the Musical.  Once the musical starts we will ask that each week you turn 
in this sheet to us so that we can help you be the best student you can be and also do the musical. 
 

Name:_____________________________________________________ 
Date: _______________ 
 
Hour 1 _____________________ Grade ____ Teacher Signature________________________ 

Teacher Notes: (This grade will change when test is graded/taken, etc) 
 
 
 
Hour 2 _____________________ Grade ____ Teacher Signature________________________ 

Teacher Notes: (This grade will change when test is graded/taken, etc) 
 
 
 
 
Hour 3 _____________________ Grade ____ Teacher Signature________________________ 

Teacher Notes: (This grade will change when test is graded/taken, etc) 
 
 
 
 
Hour 4 _____________________ Grade ____ Teacher Signature________________________ 

Teacher Notes: (This grade will change when test is graded/taken, etc) 
 
 
 
 
Hour 5 _____________________ Grade ____ Teacher Signature________________________ 

Teacher Notes: (This grade will change when test is graded/taken, etc) 
 
 
 
 
 
Students notes about grades: 
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Big Fish Lock-in Permission Form 
 
Dear Parent or Guardian, 
 
Your child is attending the Big Fish Lock-in. Everyone attending will participate in group activities, socialize and eat breakfast 
together. (And of course have fun!) Please read the information below, then sign and return the permission slip at the bottom of this 
form by December 12th. 
  
Field Trip Information:  
  
Date: __December 13th, 2019 

Location: 5000 West Mequon Road, Mequon, WI 53092 HHS Black Box Theatre and Performing Arts Center 

Arrival time: _9:00 pm_______ Departure time: __7:00am________ 

  
Rules and restrictions: 

● All participants must sign indicating their agreement to these rules. 
● Unless other arrangements are made with a parent or guardian, each student is expected to stay the entire 

night, and will only be released to their parent or guardian. If you plan to arrive late, you must make 
arrangements ahead of time. 

● No one is allowed to attend the lock-in without a signed parental permission slip and contact numbers. 
Parents may be called to verify if there is doubt. 

● Lock-in participants will not be allowed to go outside of school without adult supervision, and if this 
rule is broken the parent will be called and expected to pick up their teen regardless of the hour. 

● The Activities Code must be followed! No illegal drugs, alcohol, dangerous materials, or firearms. 
● All lock-in participants must respect others’ physical boundaries. 
● Inappropriate behavior (i.e. physical intimacy such as cuddling, excessive hugging, kissing, etc.) is not 

permitted.  
● It is expected that all lock-in participants will participate in the activities. Adequate free time will be 

scheduled for socializing. 
● Violation of these rules will result in disciplinary action and may include the participant being asked to 

leave the lock-in. Parents will be called to pick them up. 
● Be considerate and respectful of other participants and leaders 
● Be respectful of the meeting place. 
● Clean up after yourself. 

  
 

Save this part of the form for future reference. 
  

Cut here-------------------------------------------------------------------------------------------------------------------- Cut here 
  
I, _______________________ give my child_________________________ permission to attend the lock-in on December 13th, 2019 

from 9:00 pm to 7:00 am. 

I give my permission for ________________________________________ to receive emergency medical Treatment if needed. In an 

emergency, please contact: 

 Name: ____________________________________________________________ Phone: ______________________________ 

Secondary Contact: ___________________________________________________Phone: ______________________________ 

Parent/Guardian Signature: ____________________________________________ Date: _____________________ 
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