
Macbeth 
Audition/Workshop  

Packet
Workshops: February 19-21 3-6pm and February 25-26 3-6pm 

 after school in the Black Box Theatre
If you attend 4 of the workshops you will 

automatically be cast in the show 

We are taking the script of Macbeth and turning words into dances or 
shadow puppet plays or something else!  It’s devised theatre with a script!  
We will still speak Shakespeare’s lines, but not as many as he wrote.  By 
attending the workshops you are auditioning for the play (there will be one 
formal audition at the end for parts I have yet to cast during workshops)

What you need for Workshops and Auditions:
1.A free schedule after school in March and April.
2.Be able to be at the performances, April 26-28
3.A creative mind and willingness to move/dance and create
4.Choose one monologue from a Shakespeare Play (Macbeth is 

allowed) and memorize it
5.Bring comfortable clothing, things you can move in.
6.READ/WATCH THE PLAY BEFORE THE AUDITIONS/

WORKSHOPS!
7.Have fun, make friends and enjoy!

Auditions: February 28 3-6pm in the Black Box Theatre



Auditioning is difficult and nerve-racking. Many would-be actors find it hard to get 
through the audition process because they do not know the required etiquette. If 
you follow the advice below, you will present yourself as a confident and professional 
performer. 

Audition/Workshop dress code: 

• Wear clothes you can move in!  
No dresses, tight pants, skirts.  You will be moving, rolling on the ground and 
doing aerial dance...don’t hinder yourself by not being to be able to fully 
participate.  I highly suggest leggings and a shirt with sleeves  

• Wear flat shoes  
A simple pair of rubber-soled sneakers is all you need. Never wear high heals 
for an audition – you’ll almost certainly be asked to remove them.  

You are always being assessed 

The audition starts from the moment you enter the room, so try to present yourself 
as professional and personable at all times. An audition isn’t solely about your acting 
ability; it’s also about your general character. The director will be looking to see if 
you are the sort of personality that would fit their company. 

The first 10 seconds are vital 

The director will make most of their judgments about you in the first 10 seconds of 
your performance. After this, they will be looking to see if you can sustain your 
performance. 

Workshops that are Auditions 

This is a very different audition process as we will use the workshops as the 
auditions.  Every workshop is part of the audition.  These workshops will include 
dancing, monologues, aerial work, Macbeth scene work and more. 

Know the play 

Be prepared for questions from the panel. They may ask you questions about your 
character or the play as a whole.  



Dealing with rejection 

Sometimes you will have to deal with rejection. If you take rejection with a smile 
and remain polite and positive, the director would be more willing to audition you 
for a future project. If you are defensive and aggressive, they’ll be glad to see the 
back of you.  Also, ask what you can improve upon for the next audition.  Acting 
classes are always a great help!

Sh Sh Sh Shakespeare? 

The thought of Shakespearean 
acting can cause even an 

experienced actor's teeth to chatter 
in iambic pentameter.  Defy thy 

ego! Realize that you have much to 
learn not only about acting, but 
about Shakespeare. If thou art 

humble, perhaps thou shalt 
succeed.

Breathing Lessons 

Have you noticed that some 
Shakespearean productions move 
faster than others? Part of the reason 
is the idea of "cue pick up." Consider 
your daily conversations. Is there 
always a pause between what you say, 
and the other person's response? 
Usually not. In Shakespeare, lengthy, 
unnecessary pauses make the 
production drag at a snail's pace. 
Don't wait till the other character has 
finished speaking to breath. Breathe 
while they speak, and be ready to 
respond immediately. 



Watch Your Language 

Had I focused on understanding Shakespearean language prior to worrying about 
my character's gender, I would have had less trouble with the role. According to 
Michael Martorano, who has taught Shakespearean Acting in New York and 
Colorado, novice Shakespearean actors often make the mistake of not really 
understanding what they are saying to the other person. Actors should realize that 
Shakespeare's language is a simpler, clearer way of expressing your feelings if you 
have taken the time to really know what you want when you speak and what each 
thought is when you speak it. He compares Shakespearean plays to musicals. 
"Why do people break into song in musicals?" he asks. "Music is used when mere 
words are not enough. In Shakespeare, the language is the music." 

Take the question "What light through yonder window breaks?" Romeo is simply 
asking "What time is it?" But can you sense the difference in emotional intensity 
between Romeo's speech pattern, and the colloquial "what time is it?" His next line 
is "It is the east, and Juliet is the sun." He is so in love with Juliet that he sees time 
in relationship to her. 

Your first task as a novice Shakespearean actor is to find a thorough 
Shakespearean glossary or annotated Shakespeare book. Searching Google will 
also provide you with many links to annotated Shakespeare sites. One of the most 
complete Shakespearean glossaries can be found online at 
Shakespeare.About.Com. Memorizing your lines is not enough. You must 
understand what you're talking about. Caveat: Upon gaining an understanding of 
"Shakespeare Speak," you may inadvertently translate lines into your "own 
language." Paraphrasing is a faux pas! Why? Keep in mind that your fellow actors 
rely on your lines as cues. Though the more experienced actor may not be 
bothered by your saying "Ay, marry you must," when the actual line is "Ay marry 
must you," a nervous newbie may be completely thrown off by this juxtaposition of 
words. 

If you have regionalisms in your speech patterns, get rid of them. Mispronounced 
words sound particularly god-awful in Shakespeare. Although my nine years spent 
in Boston didn't completely annihilate the "r" sound, for some reason, I was 
having trouble with the word "thorn." Another actor kept saying "Lysanduh" 
instead of Lysander. If you're serious about acting, take some speech lessons. If 
acting is just a hobby, ask a friend with good speech to be your Professor Higgins. 

http://voices.yahoo.com/topic/1269/google.html
http://voices.yahoo.com/topic/1269/google.html


Macbeth 

Audition Form 
Show dates are April 26-28 

Name:_______________________________________________ Year in School:_____________  

Height:________ Phone:________________________________  T-shirt size:_______________________ 

Email:_________________________________________________________________________________ 

Parents email/phone#:_____________________________________________________________________ 

Part Auditioning for:   1st choice_________________________________________________________ 

   2nd choice _________________________________________________________ 

   I would like to be ___ assistant director ___ Stage Manager 

 ____I will accept any role ____ I only want to be considered for these roles 

Past roles/experiences in theatre: 

Dance/movement experience:  

I can play an instrument….. yes   /  no   (What instrument) 

Stage Combat experience (weapon training): 

List any and all conflicts you have between Now and April 28  

(Figg is going on the Choir trip, so we won’t have rehearsals then) 

****(These conflicts will be honored if you are cast in the show, any not written on this sheet will not be considered a conflict and you 
will be expected to be at rehearsal)***** You may not miss any rehearsals at all unless on your conflict sheet***** 


